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CHAMBER MUSIC CONCERTS
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Reveron Piano Trio
Saturday, October 18 - 7:30pm
Shostalkovich, Lorenz, Ponce

Galvin Cello Quartet

Sunday, November 2 - 3pm
Mozart, Debussy, Mussorgsky,
Beethoven, Gershwin, & more

ChamberMusicConcerts.org | 541-552-6154



President’s Message

On behalf of our Board of Directors is my pleasure to
welcome you to this season of Chamber Music Concerts
(CMC). This, our 42nd season, promises to be another
year of world-class performances that continues our
longstanding tradition of bringing some of the world’s
finest musical ensembles to the Rogue Valley.

This season we will once again offer many outreach
programs for your enjoyment. You need only to make
the time as there is no charge to attend. They are little
treasures. | would encourage you to attend. They take
different forms: some of the groups will conduct master
classes for students, some will perform in local schools, and others will perform
for retirement communities. Please check our website for more information
on our outreach programs and how you can take advantage of them.

Alexis Packer

One of our most well-liked programs, the pre-concert lecture,
also continues. The lectures are presented one hour before each
performance. Having some understanding of what is about to be performed
can enrich the concert experience. We are grateful Ed Wight continues his
longstanding tradition of presenting the lectures and writing the program
notes for each concert.

CMC is fortunate to receive wide ranging financial support. We could
not bring high quality groups to our stage without it. Each and every
contribution, no matter the size, makes a difference in helping assure CMC
will continue to bring outstanding concerts to our stage so all of us who love
chamber music can enjoy live performances. Thank you for your continued
support and generosity.

Each concert is the result of hours of work by many volunteers including
ushers, ticket takers, and those serving on our Board of Directors. Sincere
thanks go to each and every one of those who contribute their time. As you
read through the program, please take a moment to notice the listing of
these volunteers.

Special recognition is owed to our remarkable Executive Director, Jody
Schmidt. Chamber Music Concerts would not be what it is without her
passion as well as her outstanding worl and skill. Any time you want further
information or need assistance, please contact Jody directly at 541-552-6154
or Director@ChamberMusicConcerts.org, or visit our website.

Enjoy the performance!

Alexis Packer, President
Chamber Music Concerts
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Dover Quartet

Sunday, October 12, 2025 — 3pm

2 O 2 6 Reveron Piano Trio

SEASON

Saturday, October 18, 2025 — 7:30pm

Galvin Cello Quartet

Sunday, November 2, 2025 — 3pm

By Request: Stile Antico, Underwritten by Dr. Margaret R.
Evans & Anonymous

Friday, November 14, 2025 — 7:30pm

Dudok Quartet Amsterdam
Friday, January 16, 2026 - 7:30pm

Baltimore Consort

Friday, January 30, 2026 — 7:30pm

Esmé Quartet

Saturday, February 21,2026 - 7:30pm

Mandelring Quartett

Saturday, March 14, 2026 - 3pm

Trio Bohémo

Saturday, March 28, 2026 — 7:30pm

Borromeo/Verona String Octet
Saturday, April 18,2026 — 3pm

Amit Peled, cello & Daniel del Pino, piano
Saturday, May 2, 2026 — 7:30pm

By Request: Canadian Brass, Underwritten by Dr.
Margaret R. Evans & Anonymous
Sunday, May 17, 2026 — 3pm

CMC Board 2025-2026

Alexis Pacler, President

Pat Alexander, Vice President

Teri O’Rourke, Secretary

Jody Schmidt, Executive Director

Marilyn Anderson
Larry Cooper

Bari Frimkess
Donna Ritchie

Chiharu Sai

Margaret Scarborough
Arlene Tayloe

Wayne Thomas

Chamber Music Concerts
Oregon Center for the Arts

1250 Siskiyou Blvd, Ashland, OR 97520-5001
541-552-6154 « www.ChamberMusicConcerts.org



Executive Director’s Me

Welcome to CMC’s 42nd season of chamber music!
It’s you, our wonderful donors, subscribers, ticket
holders, and volunteers who make this possible.

This season, we’re proud to present 12 incredible
ensembles on our season, as well as a music
scholarship benefit concert in collaboration with
the Tutunov Piano Series. In addition to our regular
outreach programs, we’re continuing our successful
Chamber Music in the Schools program: Student
ensembles worl with their teachers throughout the
year on a piece of chamber music. At the end of the Jody Schmidt
schoolyear, they are coached in person by one of

CMC’s world-class ensembles — this year, by the legendary Canadian Brass!
This promises to be a life-changing musical experience for these fortunate
kids, and you are welcome to attend this free event (after the final concert
of the season on May 17).

One of the most enjoyable parts of being Executive Director of CMC is to
be of service to you. | truly enjoy finding ways to help you better enjoy our
events, whether it be a seating change, accessibility assistance, concert
exchanges, or anything else that may come up. If | can be of assistance to
you, please don’t hesitate to ask.

Thank you, treasured patrons, for supporting world-class chamber music.
We appreciate you.

Jody Schmidt, Executive Director
541-552-6154
Director@ChamberMusicConcerts.org
ChamberMusicConcerts.org
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Southern Oregon

epertor
YEARS inger

2025-2026 SEASON

R
December 19 | Medford \\a‘
at the Historic Holly Theatre

December 20 & 21 | A Ceremony of Carols
All concerts are

performed
March 7 & 8 | Grace Before Sleep at the SOU Music
unless otherwise

specified.

SPECIAL EVENT
April 7 | Grants Pass Performing Arts Center

Ashland Tickets

May 9 & 10 | To the End in Songs

RepSingers.org | 541-552-0900 | tickets@repsingers.org




THANKYOU TO
OUR DONORS

Did you know that ticket sales cover less than 459 of CMC’s expenses? We
rely on your gifts to support our series. There are many benefits to giving
to CMC, including priority seating, ticket pre-sale privileges, and receptions
with the artists. Please call 541-552-6154 or visit ChamberMusicConcerts.org
for details on how you can support world-class chamber music.

Gifts for the current season are listed below. Please let us know if your name
has been inadvertently left out or misspelled so that we may correct the
error. Thank you for your support of Chamber Music Concerts!

Grants: Robert Wetmore & Bea Bacher-Wetmore
Oregon Arts Commission, Vince Wixon in memory of Patty Wixon
a state agency funded by .

the State of Oregonand (@l

the National Endowment
for the Arts. b Patrick Alexander

Chamber Music Society: $1000-$3999

Joseph Alexander & Janine Clayton
Marilyn Anderson & Bill Tout

Chamber Music Leadership: $8ooo+

Anonymous
Paul & Priscilla Arnold
Anonymous
Jim Collier (in memoriam) M Black ‘
Dr. Margaret R. Evans Robert Buddemeier
Sandy Burd
Chamber Music Circle: $4000-$7999 Jean Conger
Chamber Music Concerts Board & Mary Coombs
Director in memory & honor Jan Craigie

of JoAnn Prujan
. Colleen Curran
Barry Harris
DA Davidson Trust Company
Chris & Rebecca Davis

KKenneth Deveney

Suzanne & William Hering
Jeanette Larson (in memoriam)

Dr. Mary Jane Morrison
John & Lynne Dolan

Chris Donchin

Gary & Coralie Farnham

Alexis Packer — Attorney at Law
Donna Ritchie
Russy & Anita Sumariwalla

Wayne Thomas & Carole Brown John Frohnmayer

Chamber Music Concerts | www.ChamberMusicConcerts.org | 7



Anonymous

Richard & Leslie Handler

Anne & Will Hershey

John & Kay Johnson

Richard Kaplan & Karen Clarke
KKathleen Lamborn

Denise & Ted Latty

David Miller & Gerry Paré

Gary Miller

Roger & Christine Moore

Pix Morgan

Tim & Teri O’Rourke

Rita Reitz

Marilyn Salter

Richard & Mary Schultz

Fred Sommer

Julia Sommer

Thomas & Cynthia Stauffer
Lynn Thompson & Leslie Kendall
Robert Walden & Helen Hanson
Steven & Priscilla Weaver

Karen Wilson

Benefactors: $500-$999

K. Richard & Patricia Berlet
Sol & Virginia Blechman
Larry & Lisa Cooper
Pratibha Eastwood

Steven & Bari Frimkess

Jan Gorden, in memory of Carol
Ingelson

Jane Kenworthy

Alice Mallory

KKatheryn McElrath & Stan Shulster
Marc McFarland & Micky Smejkal

Dot & Rick Nelson

Frank & Patricia Nichols

KKaren O’Rourke

Paula Phillips

Susan Plass

J. Michael & Suzanne Polich
JoAnn Prujan (in memoriam)
Susan Rust

John & Margaret Scarborough
Dr. Frederick & Heather Schmidt
Andrew Smith

John W Strong

Richard Sweet

Victoria Weiss & Philip Neujahr
Cynthia White

Heather & Margaret Young

Sustainers: $250-$499
Nicholas & Gayle Bate
Grace Chu

Kathryn Cleland-Sipfle
Anonymous

David Gremmels
Sandra Hendrickson
Carol Ingelson (in memoriam)
Joan Kaplan

John & Judith Kloetzel
Suzanne Lang

Mark A Newberger Philanthropic
Fund of the Dallas Jewish
Community Foundation

Donald & Elizabeth Olson
Colleen Searle

Earle & Vanya Sloan
Arlene Tayloe

Elisabeth Zinser

8 | Chamber Music Concerts | www.ChamberMusicConcerts.org



Patrons: $125-$249

John Alexander

Beth Aspedon & Alice Duffy
Mary W Gillespie

Kathy Knoke

Karen Leng

Priscilla Oppenheimer
Peaceful Harmony

Javan & Alexandra Reid
Phyllis Reynolds

John & Meiwen Richards
Dennis & Patti Robertson

Drs. Mary Kay Rudolph & John
KKolhoven

Kirby Schmidt

Lawrence & Saundra Theis
Martin Towbin & Suzan Towlen
Jan & Steve Wolf

Friends: $60-S124
Regina Ayars

Richard & Debra Barth
Kori Calvert

Bjorn & Cecile Everson
Andrea King-Brockman
Nora Leestma
Deborah Mattsson
Margaret Peters
Wallace & Janet Ross
Margaret Rubin

Al & Virginia Silbowitz in honor of
Joseph Yungen

George Simmons

Lisa Verner

Jody Willis

Maryellen Wilson & Elaine Meade

Esterhazy Society Estate Gifts
Marc & Susann Allen

Jim Collier (In memoriam)
Jean Conger

Anne F. Decker (In memoriam)
Kurt & Billie Raye Erlings
Ernest Ettlich

Gary & Coralie Farnham

Jon & JoAnn Harbaugh

Alice Hardesty

Suzanne & William Hering

Mary Lou Heumann

Arthur & Mechtild Howard

Edward & Sheila Hungerford
(In memoriam)

Betty McFadgen

Samuel & Suzanne Mitchell
Alexis Packer

Donna Ritchie

Ilana Rubenfeld (In memoriam)

Herb & Mary Jean Singleton
(In memoriam)

Wayne Thomas & Carole Brown
Cynthia White

Chamber Music Concerts | www.ChamberMusicConcerts.org | 9




Tribal Land Acknowledgement

Southern Oregon University is located within the ancestral
homelands of the Shasta, Takelma, and Latgawa peoples who
lived here since time immemorial. These Tribes were displaced
during rapid Euro-American colonization, the Gold Rush, and
armed conflict between 1851 and 1856. In the 1850s, discovery
of gold and settlement brought thousands of Euro-Ameri-
cans to their lands, leading to warfare, epidemics, starvation,
and villages being burned. In 1853 the first of several treaties
were signed, confederating these Tribes and others together
— who would then be referred to as the Rogue River Tribe.
These treaties ceded most of their homelands to the United
States, and in return they were guaranteed a permanent home-
land reserved for them. At the end of the Rogue River Wars in
1856, these Tribes and many other Tribes from western Or-
egon were removed to the Siletz Reservation and the Grand
Ronde Reservation. Today, the Confederated Tribes of Grand
Ronde Community of Oregon (www.grandronde.org) and the
Confederated Tribes of Siletz Indians (www.ctsi.nsn.us) are liv-
ing descendants of the Talkelma, Shasta, and Latgawa peoples
of this area. We encourage YOU to learn about the land you
reside on, and to join us in advocating for the inherent sover-
eignty of Indigenous people.

In consideration of those who may be allergic to heavy scents,
please refrain from wearing strong perfume or cologne
at our concerts. Thank you!

10 | Chamber Music Concerts | www.ChamberMusicConcerts.org




Special Thanks

Andrew Gay and the Oregon Center for the Arts at Southern Oregon
University

David Ruppe, Impact Publications
Ed Wight, program notes and pre-concert lectures
Rogue Mountain Eufloria, stage flower arrangements

Gary & Coralie Farnham, Artist Housing Coordinators

USHERS

Thanl you to our fantastic ushering crew for taking care of our patrons
at the concerts:

Kenny Anderson Barbara Hetland Beth Remington

Luna Bitzer Catherine Lutes Susan Rust

Molly Erwin Howdy & Debbie Miller  Frank & Carol Sobotka
Walter Granger Helen Reinhold Margaret Warren
Alan Hersh

CAN’T USE YOUR TICKETS?

Please call 541-552-6154 or email Director@ChamberMusicConcerts.org
to let us know if you can’t attend a concert so that we may resell your
seats. We will send you a letter acknowledging your ticket donation,
which may be tax deductible.

PLEASE TURN OFF ALL ALARMS, PAGERS, AND
MOBILE PHONES. ABSOLUTELY NO TEXTING,
PHOTOGRAPHY, OR AUDIO/VIDEO
RECORDING PERMITTED.

Chamber Music Concerts | www.ChamberMusicConcerts.org | 11



Music flourishes in our hands
MASTERWORKS 2

v EESF 2 TR IR

Terry Longshore
Blue Sky Music writes, “Longshore’s understated
virtuosity is percussion poetry at its best.”

Saturday, November1 |  Sunday, November 2
SOU Recital Hall. Ashland | Craterian Theatre, Medford

—

‘%L'(‘ II e 7
, q G =7
HOLIDAY POP December 19-21
CONCERT in the fabulous
Angus Bowmer
Theatre, Ashland

"\

Our Partners

CHRISTMAS
j : O Oregon
Starring ACSE
Joan Ellison

A
M}l/ Sertrigs %/

@& ROGUE VALLEY
SYMPHONY
Come to www.RVSymphony.org or
call our box office at (541) 708-6400




DONATE TO CMC,
DOUBLE YOUR IMPACT,
AND GET A TAX CREDIT!
With a gift to CMC, you are eligible for
Oregon's Cultural Tax Credit.

Donors who contribute to Oregon cultural
nonprofits are eligible to make a matching donation
to the Oregon Cultural Trust and
receive a 100% tax credit for their
Trust donation (up to $500 for an individual,
$1000 for a couple filing jointly and
$2500 for a Class-C Corporation).

Make Culture Count!

Visit CulturalTrust.org for details.

Chamber Music Concerts | www.ChamberMusicConcerts.org | 13



WHAT’S YOUR

LEGACY?

When you include the SOU Foundation in your estate and financial plans, you
will have animpact on our campus community! How do you want to invest in
our students, faculty or your favorite program? No matter what your passion,
your giving will inspire and ensure SOU's distinctive educational experience.

Yau can make a differencel

If you already have SOU in your estate and/or financial plans, we'd love to hear from
you—to thank you properly and ensure that your gift will be used exactly as you intend.
Communication with the staff is always confidential and never infers an obligation.

Call or email us to learn more. 0| Southern OREGON

Sy U UNIVERSITY

soufoundation@sou.edu FOUNDATION




Community Outreac

Educational outreach programs: CMC offers exceptional free outreach
programs by our world-class chamber ensembles, where you will learn
about the instruments, composers, music, and musicians. We also present
master classes for young and amateur musicians, as well as programs for
schoolchildren, adults, SOU students/faculty/staff, Youth Symphony of
Southern Oregon, Osher Lifelong Learning Institute, retirement communities,
and many more. CMC’s outreach programs are targeted to smaller audiences
for a more friendly, meaningful experience with the artists. All outreach
programs are free. Please contact the CMC Office for information on
sponsoring an outreach program.

Pre-concert Lectures: CMC offers free pre-concert lectures one hour
before every performance (evenings and matinees). These informative and
entertaining lectures are presented by musicologist Ed Wight, and will give
you insights on the composers and repertoire featured in each concert. The
lectures are held in Room 132 of the Music Building.

Discounted tickets: Our outreach effort to the community includes special
discounted tickets so that CMC concerts are affordable for everyone —
please contact the CMC Office for availability:

Oregon Trail Card holders - $5 tickets (up to two per card)
Full-time college/university students — $5 tickets

Children 8+ years - $5 tickets

Economy Seats — $20 tickets

Teacher & Student Circle - free tickets for music teachers and music
students, and half-price for accompanying parents (matinees only)

Accessibility: CMC strives to make our performances accessible to all. As
part of that commitment, we offer an accessible box office and an assistive
listening system for our concerts. Large-print versions of concert repertoire
and program notes are also available (please give advance notice). For
disability accommodations, please contact the CMC Office.

CMC Office: 541-552-6154 or
Director@ChamberMusicConcerts.org

Chamber Music Concerts | www.ChamberMusicConcerts.org | 15



Trust Matters.

So Does Your Legacy.

Our trust services are built on relationships and responsive
guidance-helping you plan for what matters most.

BethKnorr,SVP [

Senior Trust Officer
beth.knorr@opbc.com

(541) 770-7455
3250 Hillcrest Park Drive, Ste 100, Medford, Oregon

regon
Pac1f1c Bank

Oregon'’s Bank for What Matters Most.

Oregon Pacific Bank Trust Services offers products that are not insured by the FDIC, are not deposits, and may lose value.

Fun for the entire family!ﬁAIl four RVCA choruses

0. 0. 0.0 Sunday, Dec. 7, 3:00 PM
.’.’.’.’ Craterian Theater at the Collier
Center for the Performing Arts
m)gue Valley Choral $25 Adults
ASSOCIATION $10 Youth/Students (22 and Under)

Available at craterian.org or
roguevalleychorale.org by calling 541-779-3000




2025-2026

UTUNOV

PIANO SERIES

: \ UL
October 10,2025 at 7:30pm November 7, 2025 at 7:30pm December 5, 2025 at 7:30pm

Alon Goldstein and Antonio Eugene

Alexander Tutunov DiCristofano Skovorodnikov

Sponsored by Mary Jane Morrison

March 13,2026 at 7:30pm April 24,2026 at 7:30pm May 15, 2026 at 7:30pm
Yoshio Hamano Nikita Fitenko & Pierluigi Camicia
Katerina Zaitseva

All concerts are on
Fridays, and subject
to change.
. Season tickets

$35 reserved seating, C E NTE RFOR ARTS R
$30 livestream per THE IOAEIELLS
h hold.

ouseno AT SOUTHERN OREGON UNIVERSITY SOU Music

Follow us Recital Hall
[ £} BOX OFFICE: 541-552-6348 | boxoffice@sou.edu 450 s Mountain Ave,

@ocaatsou ONLINE: oca.sou.edu Ashland




CHAMBER MUSIC CONCERTS

Dover Quartet

Sunday, October 12 « 3pm

Jessie Montgomery (b. 1981)
Strum

Karol Szymanowski (1882-1937)
Quartet no. 1in C Major, Op. 37

Lento assai — Allegro moderato
Andantino semplice (In modo d’una canzone)
Vivace — Scherzando alla burlesca. Vivace ma non troppo

Joseph Haydn (1732-1809)
Quartet in D major, Op. 20, No. 4, Hob.111:34

Allegro di molto Minuet. Allegretto alla zingarese
Un poco adagio affettuoso Presto e scherzando
INTERMISSION

Felix Mendelssohn (1809-1847)
Quartet No. 6 in F minor, Op. 80

Allegro vivace assai Adagio
Allegro assai Finale: Allegro molto

PLATINUM SPONSORS: Chamber Music Concerts Board &
Executive Director, in Honor and Memory of JoAnn Prujan

Gold Sponsors: Jan Craigie, Gary & Coralie Farnham, Barry Harris,
Roger & Christine Moore, Alexis Packer — Attorney at Law,
Russy & Anita Sumariwalla, Steven & Priscilla Weaver,
Vince Wixon in memory of Patty Wixon
Silver Sponsors: Marc McFarland & Mickey Smejkal

The Dover Quartet is represented by Curtis Artist Management at
Curtis Institute of Music.

18 | Chamber Music Concerts | www.ChamberMusicConcerts.org
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Dover Quartet

Joel Link, violin

Bryan Lee, violin

Hezekiah Leung, viola
(replacing Julianne Lee for this performance)

Camden Shaw, cello

amed one of the greatest string quartets of the last 100 years
by BBC Music Magazine and “the next Guarneri Quartet” by the
Chicago Tribune, the two-time GRAMMY-nominated Dover
Quartet is one of the world’s most in-demand chamber ensembles.
The group’s awards include a stunning sweep of all prizes at the 2013

Chamber Music Concerts | www.ChamberMusicConcerts.org | 19




Banff International String Quartet Competition, grand and first prizes
at the Fischoff Chamber Music Competition, and prizes at the Wigmore
Hall International String Quartet Competition. Its honors include the
prestigious Avery Fisher Career Grant, Chamber Music America’s
Cleveland Quartet Award, and Lincoln Center’s Hunt Family Award. The
members are on faculty at the renowned Curtis Institute of Music.

The Dover Quartet’s 2025-26 season features collaborative performances
with preeminent artists including Marc-André Hamelin and Edgar Meyer,
and performances in internationally renowned venues from Carnegie
Hall to Kennedy Center to Konzerthaus Berlin. The quartet’s most recent
commission is from Jerod Impichchaachaaha’ Tate, a citizen of the
Chickasaw Nation and a leading composer of American Indian classical
music. His new piece, Abokkoli’ Taloowa’ (Woodland Songs), is featured
on Woodland Songs, the group’s most recent album, which also includes
Tate’s new string-quartet orchestration of Rattle Songs by the Indigenous
singer Pura Fé, originally for her a cappella vocal group Ulali. Dvorak’s
“American” Quartet, a classic of the repertoire, completes the album,
released in August 2025 on the Curtis Studio label.

Recent collaborators of the ensemble include Leif Ove Andsnes, Emanuel
Ax, Inon Barnatan, Ray Chen, Anthony McGill, the Pavel Haas Quartet,
Roomful of Teeth, and Davéne Tines. The quartet has also recently
premiered works by Mason Bates, Steven Mackey, Marc Neikrug, and
Chris Rogerson.

The Dover Quartet’s highly acclaimed three-volume recording, Beethoven
Complete String Quartets (Cedille Records), was hailed as “meticulously
balanced, technically clean-as-a-whistle and intonationally immaculate”
(The Strad). Other discography highlights are Encores (Brooklyn Classical),
a recording of 10 popular movements from the string quartet repertoire;
The Schumann Quartets (Azica Records), which was nominated for a
GRAMMY for Best Chamber Music/Small Ensemble Performance;
Voices of Defiance: 1943, 1944, 1945 (Cedille Records); and an all-Mozart
debut recording (Cedille Records), featuring Michael Tree, the late, long-
time violist of the Guarneri Quartet. The quartet’s recording of Steven
Mackey’s theatrical-musical work Memoir was released on Bridge
Records in 2024.

20 | Chamber Music Concerts | www.ChamberMusicConcerts.org



The Dover Quartet draws from the lineage of the distinguished Guarneri,
Cleveland, and Vermeer quartets. Its members studied at Curtis Institute
of Music, Rice University’s Shepherd School of Music, New England
Conservatory, and Conservatoire Supérieur de Musique et de Danse
de Paris. They were mentored extensively by Shmuel Ashkenasi, James
Dunham, Norman Fischer, Kenneth Goldsmith, Joseph Silverstein,
Arnold Steinhardt, Michael Tree, and Peter Wiley. The Dover Quartet
was formed at Curtis in 2008; its name pays tribute to Dover Beach by
fellow Curtis alumnus Samuel Barber.

The Dover Quartet plays on the following instruments and proudly
endorses Thomastik-Infeld strings:

% Joel Link: a very fine Peter Guarneri of Mantua, 1710-15,
on generous loan from Irene R. Miller through the Beare’s
International Violin Society

% Bryan Lee: Nicolas Lupot, Paris, 1810; Samuel Zygmuntowicz,
Brooklyn, 2020

% Julianne Lee: Robert Brode, 2005

% Camden Shaw: Samuel Zygmuntowicz, New Yorlk, 2024

DoverQuartet.com
Curtis.edu/DoverQuartet

On Facebook, Instagram, and YouTube @DoverQuartet

Chamber Music Concerts | www.ChamberMusicConcerts.org | 21
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Proud to Sponsor
Chamber Music Concerts

D|A/DAVIDSON

TRUST COMPANY

D|A|DAVIDSON

MCLOUGHLIN
WEALTH MANAGEMENT

th D.A. Davidson & Co. member SIPC

(541) 608-4360 | (866) 236-3156
3210 Hillcrest Park Drive, Suite 200 | Medford, OR

dadavidson.com | kevinmcloughlin.dadavidsonfa.com




Program Notes

CMC offers informative, entertaining pre-concert lectures one hour
before every performance (6:30pm for evenings and 2pm for matinees).
These free lectures are presented by musicologist Ed Wight, and are
designed to give you insights on the composers and repertoire featured
in each concert. The lectures are held in Room 132 in the Music Building.

Montgomery
Strum (2006/12)

Born in New York City in 1981, Jessie Mont-
gomery earned a Bachelor’s Degree in Violin
Performance at Juilliard and a Masters in Film
& Multimedia Composition from New York
University. Her compositions so far most often
feature the orchestra, but she also turns to the
chamber, solo, and vocal genres as well. Mont-
gomery served as the composer-in-residence
for the Albany Symphony in 2016 and won
grants and fellowships from the American
Composers Orchestra, the Joyce Foundation, ;
and the Sphinx and Sorel Organizations. The Jessie Montgomery
nationally-syndicated classical radio program

Performance Today named her the 2025 Classical Woman of the Year.’

Her violin performance background figures prominently in her many
chamber works involving strings. She has written two string quartets
(Breakout and Source Code, the latter drawing on the genre of Black Spir-
itual). Two other works include arrangements for both string quartet and
string quintet: Voodoo Dolls and the work on tonight’s program, Strum.
The piece features two types of ‘strumming.’ It opens with a pizzicato
viola solo on individual strings, before the next entrance (2nd violin) fea-
tures strumming on multiple strings simultaneously. These two textures
— strumming and pizzicato — provide the driving force of the piece, with
various ostinato passages either providing or underpinning the thematic
material in this quartet which reached its final form in 2012.

Montgomery creates a variety of moods in this single-movement, sev-
en-minute piece. She says Strum draws on “American folk idioms and
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the spirit of dance... The piece begins with fleeting nostalgia and [eventu-
ally concludes in] ecstatic celebration.” Montgomery writes a lively, ac-
cessible piece in a “warm, dance-like spirit” (critic Maggie Molloy). That
warmth particularly shines through in the string orchestra version, evok-
ing the lush harmonies and rich textures of Vaughan Williams.

Szymanowski
String Quartet no. 1, Op. 37 (1917)

The Cambridge Companion to the String Quar-
tet states that “Polish music of the early 20th
century is dominated by Karol Szymanowski.”
Born in Ukraine in 1882, he moved to Warsaw
to study composition in 1901. Though critical
of an often shallow approach by composers
to folk music, he gradually found his way to
a more sophisticated application of it — es-
pecially the rich folk culture of Zakopane, in
the Tatra highlands region. After World War |,
such compositions as his two operas (Hagith
and King Roger), the ballet Harnasie, the Stabat I<arol Szymanowski
Mater, his 1933 violin concerto, 4th Symphony

(1932), and his second string quartet (1927) incorporated these national-
ist elements and established him as Poland’s most important composer
since Chopin.

But before this, his travels to Vienna in 1911-12 enriched his appreciation
for Germanic style, and his 1914 visit to Paris brought him closer to the
Impressionist styles of Debussy, Ravel, and Stravinsky. With these influ-
ences, his nonstop composition during World War | resulted in the song
cycle Songs of a Fairy Princess (1915), Myths (1915) for violin and piano, and
the piano suite Metopes (1915): he’d reached “full maturity as a composer”
(New Grove Dictionary). Tonight’s first string quartet (1917) also consti-
tuted another major work from this period.

The opening movement recalls his time in Vienna, with the dense chro-
maticism and constant motivic work reminiscent of Schoenberg’s
Transfigured Night (in its original version as string sextet). The Lento in-
troduction features an undulating 8th-note motive between neighboring
pitches that figures prominently in the many tempo changes and moods
which follow. The Andante semplice second movement opens gently, be-
fore the extensive chromaticism and contrapuntal dialogue of the first
movement return. But it closes with a soft passage of Impressionist har-
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monies and tremolo textures, spiced with some harmonics, thus drawing
upon both late Romantic and Impressionist styles.

Szymanowski’s 1915 Myths and Metopes included bitonal pieces, which
ranged beyond Impressionist harmony, while not abandoning an ulti-
mate tonal center. He goes a step further in the lively polytonal Vivace
finale, writing each of the four string parts in a different key. Szymanowski
calls this triple-meter movement a Scherzando alla Burlesca.

Since one of the translations for Scherzo is “joke” — and this piece ends
up in C Major — he aptly continues the traditions of this genre. He even
recalls Beethoven’s gth Symphony, incorporating a brief 4/4 bar into the
primary triple meter. Szymanowski also includes a quiet, contrasting Trio
before the opening Scherzo material returns. He provides a final laugh
as the coda feints towards another quiet repeat of the Trio — before
suddenly closing with a pianissimo chord in an unexpected C Major! The
various historical references — Romantic, Impressionist, and early Mod-
ernist polytonality — create an “uncanny blend of styles...in one of the
most bewitchingly unique quartets in the literature” (musicologist Kyle
Christiansen).

Haydn
String Quartet in D Major, Op. 20 no. 4 (1772)

The string quartet emerged in the 1750s, and Haydn wrote some of the
very earliest examples. His ten quartets in Opus 1 and Opus 2 included
five short movements, each with two minuets. After the Esterhazy broth-
ers hired him as assistant Kapellmeister (music director) in 1761, his duties
led to different genres of composition. He returned to the quartet genre
with three sets of quartets 1769-72: Opp. 9, 17, and 20, each of which con-
tained six 4-movement quartets (now with only a single minuet).

The Parisian firm of Hummel published Op. 20 in 1774 with a sun on the
cover, and they “aptly embody the dawn of a new era” (earsense). Op. 20
proved a watershed, “so different in character and technique” from Opus 9
and 17 (quartet scholars Floyd and Margaret Grave). “They far exceed their
immediate predecessors in musical wit, technical sophistication, expres-
sive range and formal variety” (Graves). That a firm in Paris published the
quartets of an Austrian composer demonstrates their widespread dissem-
ination and influence. Haydn’s quartets became more popular than any
other composer in the international music catalogues of the 1770s.

The spacious 298-bar Sonata-form first movement — opening with five
6-bar phrases — comprises one of the longest first movements Haydn
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wrote (only Op. 33 no. 5 and Op.
71no. 3 are longer). Its playful and
virtuosic 1st-violin triplets as well
as the motivic saturation herald
Haydn’s later style, as does the
false reprise in the tonic early in
the long development section. The
richest chromatic harmony in the
quartets follows, in the heartfelt
Theme & Variations movement.
Each instrument shines in turn;
the 2nd violin and viola (Variation
1, the cello (Variation 2) and the
1st violin (Variation 3). The cello
variation “famously frees the cello
historically for the first time” (Kai
Christiansen) as Haydn displays
his mature equality of voices.
And the free, arabesque-like coda
“threatens to overshadow the vari-
ations themselves” (Graves).

FuLry
F'TNE 5, MODELED
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Haydn’s famous wit surfaces in spades in the Minuet and Trio “alla zing-
arese” (in ‘gypsy style’).

The playful and continuous syncopated accents totally obscure any sense
of downbeat in this (formerly) aristocratic dance movement! The Sona-
ta-form finale “is a recognizably Haydn romp; its pauses, restless triplets
vs surprising 16ths, and general wackiness highlight his designation of
Scherzando (joking)” (earsense).

Many 2oth-century scholars consider Haydn’s next set — Op. 33 from
1781 — as the “invention of the modern string quartet” (Adolf Sand-
berger). Yet they need to look earlier; the longer dimensions, thematic
elaboration, greater equality of instrumentation, and sophisticated forms
all leavened with humor all prominently first emerged in the Op. 20 quar-
tets — the ‘true dawn’ of the quartet genre.

Mendelssohn
String Quartet in F Minor, Op. 80 (1847)

In both the late-20th and 21st centuries, music historians and critics con-
tinue a remarkable renaissance in Mendelssohn scholarship. “Few other
figures of his magnitude have seen a comparable resurgence in scholarly
interest in recent years” (musicologist Benedict Taylor). And much of the
focus of this critical attention centers on his Mendelssohn’s later works.

In the 1830s, Mendelssohn “became the most powerful man in German
musical life” (historian Leon Botstein). His early symphonies, string quar-
tets and the string octet, and concert overtures placed him among the
foremost composers in Europe. Mendelssohn’s 1829 performance of
Bach’s St. Matthew Passion (the first since his death in 1750) led to a Bach
revival. He became one of the earliest prototypes of the modern conduc-
tor when taking over the Leipzig Gewandhaus Orchestra in 1835. Men-
delssohn programmed contemporary works and soloists but also was
one of the first to regularly feature great works from the past (Beethoven
symphonies, Mozart concertos, Weber Overtures, etc.).

Such ceaseless activity continued in the 1840s, even after founding and
running the Leipzig Conservatory in 1843. Prominent compositions from
that decade included the celebrated Violin Concerto in E Minor, C Minor
Piano Trio Op. 66, his last two symphonies, the Elijah Oratorio, the final
four piano volumes of his ‘Songs Without Words,” and tonight’s string
quartet. The new scholarly interest, especially in the late works, notes that
the Op. 66 Trio (among other works) includes a departure from Classical
sonata form that “pervades Romantic sonata forms from Schumann to
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Schoenberg...[and proved] especially significant for Brahms” (Mendels-
sohn scholar Julian Horton).

Tonight’s Op. 8o String Quartet also looked towards the future. Men-
delssohn was devastated by his sister’s unexpected death from stroke.
His family insisted upon a vacation in Switzerland for this overworked
and exhausted man. Yet on that trip, he quickly turned to this remarkably
passionate string quartet, “the most extreme example of his writing for
strings” (Thomas Schmidt).

This uncharacteristically emotional work features three movements in
F Minor, and both the first and finale movements uncharacteristically
remain in minor. This passion shows a remarkable “predilection for trem-
olos” throughout (Schmidt) and the occasional abandonment of his be-
loved cantabile themes in favor of smaller, 2-bar units and motivic work.
His original sketch for the first movement dramatically opens with two
bars of tremolo — but the final version has only one, heightening the
surprising effect. The Presto coda with high-flying violin passage work
further emphasizes the dark minor-mode color.

Also gone is the elfin lightness of his earlier Scherzos in favor of a pow-
erful F Minor Scherzo and Trio. Mendelssohn’s finale, an Allegro molto
Sonata-form movement (another later Romantic model), transforms
the A-Flat Major secondary theme into a darker F Minor version in the
recap. Yet these three minor-mode movements frame one of his loveliest
creations, a tender, songlike Adagio third movement in A-flat Major, an
“elegy within” (earsense) as tribute for a beloved sister.

His tributes to Fanny Mendelssohn-Hensel didn’t end there. He arranged
her set of songs, Sechs Lieder Op. 9, and saw them into print — a rare
occurrence for women composers in that era. One also hopes that the
renewed scholarly attention, especially to Mendelssohn’s later works, re-
sults in more performances of these too-often neglected compositions.

Program notes by Ed Wight

ﬂexis J ?acker
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How to Support
Chamber Music Concerts

Support world-class chamber music in the Rogue Valley by
donating to CMC — gifts of any amount are welcome. For more
information, please contact the CMC Office at 541-552-6154.

MAKE A GIFT
TODAY

MAKE A GIFTIN
YOUR WILLOR
TRUST

MAKE A GIFT
DIRECTLY FROM
YOURIRA OR
OTHER
RETIREMENT PLAN

MAKE A GIFT
TO THE
ENDOWMENT
FUND

Thank you for
considering making
a gift to CMC.

You may directly donate to CMC at any time by calling the
office or visiting our web site at ChamberMusicConcerts.org
and clicking on “Donate.” If there is a special purpose for
which you'd like the gift used, such as sponsoring a concert,
outreach programs, tickets for low-income households, ac-
cessibility for people with disabilities, complimentary tick-
ets for music students and their teachers, scholarships, or
general operations, let us know. We'll malke sure your gift
supports your passion.

Planned giving is a wonderful way to support chamber music
with your own legacy. To make a gift of any amount through
your Will or Trust, please talk with an attorney knowledge-
able in estate planning. You may make a gift of a specific
amount of money or a percentage of your estate. The CMC
Office can supply you with the correct language to include in
your Will or Trust. Donors who malke gifts to CMC through
their Will, Trust, or Retirement Plan become members of
CMC’s Esterhazy Society, named for the Esterhazy family,
who were generous patrons of Franz Joseph Haydn.

You may arrange to make a gift to CMC directly from your
IRA or other retirement plan. Donations can be made during
your lifetime, or the arrangements can be made during your
lifetime with the gift distributed to CMC when your estate is
administered. If this may be of interest to you, please contact
the CMC office for further information.

By donating to CMC’s Endowment Fund, you are help-
ing to insure the future financial health of CMC. Only the
earnings generated from your endowment gift can be used
— the principal cannot be spent. Endowment earnings are
used to help pay the artistic fees associated with bringing
distinguished international ensembles to our stage for con-
certs and educational outreach. We are very fortunate to use
the services of the same professional money managers that
oversee the SOU Foundation’s Endowment.
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The Teacher & Student Circle is a

special program that provides free tickets
for our matinee concerts to Rogue Valley area music teachers
and their music students. The “Circle” reflects the circular
nature of the student and teacher relationship: the student
learns a life-long gift from the teacher, and the teacher derives
joy from the student’s success.

The Teacher & Student Circle program is
sponsored by Alexis Packer, Attorney at Law.

To donate to the Teacher & Student Circle,
please contact the CMC Office at 541-552-6154 or
visit ChamberMusicConcerts.org for details.

How to participate in the
Teacher & Student Circle
program:

Circle tickets are available for music
students and music teachers.

Circle tickets are only available

for matinee concerts: October 12,
November 2, March 14, and April 18,
and May 17.

Parents accompanying music
students receive half-price tickets!

Music teachers: bring a group of
your students! Please contact the
CMC Office in advance at 541-552-
6154 to arrange for large groups.
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WHEN I'T
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ROGUE VALLEY
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ROGUE VALLEY

Schedule a tour. See for yourself.
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