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CHAMBER MUSIC CONCERTS

Trio Bohémo
Saturday, March 28 - 7:30pm

Dvorak, Christou, Schubert

“Precision, dedication and a spark of magic”

Aulakonzerte Gottingen
g

ChamberMusicConcerts.org - 541-"552-6154



President’s Message

On behalf of our Board of Directors is my pleasure to
welcome you to this season of Chamber Music Concerts
(CMC). This, our 42nd season, promises to be another
year of world-class performances that continues our
longstanding tradition of bringing some of the world’s
finest musical ensembles to the Rogue Valley.

This season we will once again offer many outreach
programs for your enjoyment. You need only to make
the time as there is no charge to attend. They are little
treasures. | would encourage you to attend. They take
different forms: some of the groups will conduct master
classes for students, some will perform in local schools, and others will perform
for retirement communities. Please check our website for more information
on our outreach programs and how you can take advantage of them.

Alexis Packer

One of our most well-liked programs, the pre-concert lecture,
also continues. The lectures are presented one hour before each
performance. Having some understanding of what is about to be performed
can enrich the concert experience. We are grateful Ed Wight continues his
longstanding tradition of presenting the lectures and writing the program
notes for each concert.

CMC is fortunate to receive wide ranging financial support. We could
not bring high quality groups to our stage without it. Each and every
contribution, no matter the size, makes a difference in helping assure CMC
will continue to bring outstanding concerts to our stage so all of us who love
chamber music can enjoy live performances. Thank you for your continued
support and generosity.

Each concert is the result of hours of work by many volunteers including
ushers, ticket takers, and those serving on our Board of Directors. Sincere
thanks go to each and every one of those who contribute their time. As you
read through the program, please take a moment to notice the listing of
these volunteers.

Special recognition is owed to our remarkable Executive Director, Jody
Schmidt. Chamber Music Concerts would not be what it is without her
passion as well as her outstanding worl and skill. Any time you want further
information or need assistance, please contact Jody directly at 541-552-6154
or Director@ChamberMusicConcerts.org, or visit our website.

Enjoy the performance!

Alexis Packer, President
Chamber Music Concerts
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Dover Quartet

Sunday, October 12, 2025 — 3pm

2 O 2 6 Reveron Piano Trio

SEASON

Saturday, October 18, 2025 — 7:30pm

Galvin Cello Quartet

Sunday, November 2, 2025 — 3pm

By Request: Stile Antico, Underwritten by Dr. Margaret R.
Evans & Anonymous

Friday, November 14, 2025 — 7:30pm

Dudok Quartet Amsterdam
Friday, January 16, 2026 - 7:30pm

Baltimore Consort

Friday, January 30, 2026 — 7:30pm

Esmé Quartet

Saturday, February 21,2026 - 7:30pm

Mandelring Quartett

Saturday, March 14, 2026 - 3pm

Trio Bohémo

Saturday, March 28, 2026 — 7:30pm

Borromeo/Verona String Octet
Saturday, April 18,2026 — 3pm

Amit Peled, cello & Daniel del Pino, piano
Saturday, May 2, 2026 — 7:30pm

By Request: Canadian Brass, Underwritten by Dr.
Margaret R. Evans & Anonymous
Sunday, May 17, 2026 — 3pm

CMC Board 2025-2026

Alexis Pacler, President

Pat Alexander, Vice President

Teri O'Rourke, Secretary

Jody Schmidt, Executive Director

Marilyn Anderson
Larry Cooper

Bari Frimkess
Donna Ritchie
Peter Robb

Chiharu Sai

Margaret Scarborough
Arlene Tayloe

Wayne Thomas

Chamber Music Concerts
Oregon Center for the Arts

1250 Siskiyou Blvd, Ashland, OR 97520-5001
541-552-6154 « www.ChamberMusicConcerts.org



Executive Director’s Me

Welcome to CMC’s 42nd season of chamber music!
It’s you, our wonderful donors, subscribers, ticket
holders, and volunteers who make this possible.

This season, we’re proud to present 12 incredible
ensembles on our season, as well as a music
scholarship benefit concert in collaboration with
the Tutunov Piano Series. In addition to our regular
outreach programs, we’re continuing our successful
Chamber Music in the Schools program: Student
ensembles worl with their teachers throughout the
year on a piece of chamber music. At the end of the Jody Schmidt
schoolyear, they are coached in person by one of

CMC’s world-class ensembles — this year, by the legendary Canadian Brass!
This promises to be a life-changing musical experience for these fortunate
kids, and you are welcome to attend this free event (after the final concert
of the season on May 17).

One of the most enjoyable parts of being Executive Director of CMC is to
be of service to you. | truly enjoy finding ways to help you better enjoy our
events, whether it be a seating change, accessibility assistance, concert
exchanges, or anything else that may come up. If | can be of assistance to
you, please don’t hesitate to ask.

Thank you, treasured patrons, for supporting world-class chamber music.
We appreciate you.

Jody Schmidt, Executive Director
541-552-6154
Director@ChamberMusicConcerts.org
ChamberMusicConcerts.org
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Southern Oregon

epertor
YEARS inger

2025-2026 SEASON

March 749 et 48
Gl’ace Before Sleep unless otherwise sp@?@rd.

May 9 & 10
To the End in Songs

RepSingers.org | 541-552-0900 | tickets@repsingers.org




THANKYOU TO
OUR DONORS

Did you know that ticket sales cover less than 459 of CMC’s expenses? We
rely on your gifts to support our series. There are many benefits to giving to
CMC, including priority seat selection, ticket pre-sale privileges, and recep-
tions with the artists. Please call 541-552-6154 or visit ChamberMusicCon-
certs.org for details on how you can support world-class chamber music.

Gifts for the current season are listed below. Please let us know if your name
has been inadvertently left out or misspelled so that we may correct the
error. Thank you for your support of Chamber Music Concerts!

Grants:

Oregon Arts Commission,
a state agency funded by .

the State of Oregon and . .

the National Endowment

for the Arts. b

The Barth Family Fund of Oregon
Community Foundation

Chamber Music Leadership: $8oo0+
Anonymous

Anonymous

Jim Collier (in memoriam)

Dr. Margaret R. Evans

Chamber Music Circle: $4000-$7999

Chamber Music Concerts Board &
Director in memory & honor
of JoAnn Prujan

Barry Harris

The Barth Family Fund of Oregon
Community Foundation

Suzanne & William Hering
|Jeanette Larson (in memoriam)
Dr. Mary Jane Morrison

Alexis Packer — Attorney at Law
Donna Ritchie

Russy & Anita Sumariwalla
Wayne Thomas & Carole Brown

Robert Wetmore &
Bea Bacher-Wetmore

Vince Wixon in memory of Patty Wixon

Chamber Music Society: $1000-$3999
Patriclk Alexander

Joseph Alexander & Janine Clayton
Marc & Susann Allen

Marilyn Anderson & Bill Tout
Paul & Priscilla Arnold

M Black

Robert Buddemeier

Sandy Burd

Jean Conger

Mary Coombs

Jan Craigie

Colleen Curran

DA Davidson Trust Company
Rebecca & Chris Davis
Kenneth Deveney

John & Lynne Dolan

Chris Donchin

Gary & Coralie Farnham
Leonard & Deborah Flaherty
John Frohnmayer
Anonymous

Richard & Leslie Handler

Chamber Music Concerts | www.ChamberMusicConcerts.org | 7



Anne & Will Hershey

Mechtild Howard

John & Kay Johnson

Richard Kaplan & Karen Clarke
Kathleen Lamborn

Denise & Ted Latty

David Miller & Gerry Paré

Gary Miller

Roger & Christine Moore

Pix Morgan

Oregon Pacific Banlk

Tim & Teri O’Rourke

Rita Reitz

Marilyn Salter

Morgan Sammons & Dan Decena
Richard & Mary Schultz

Singleton Family Fund — in memory
of Herb & Mary Jean Singleton

Fred Sommer

Julia Sommer

Thomas & Cynthia Stauffer

Lynn Thompson & Leslie Kendall
Robert Walden & Helen Hanson
Steven & Priscilla Weaver
Virginia Whitener

Karen Wilson

Benefactors: $500-$999

K. Richard & Patricia Berlet
Sol & Virginia Blechman
Larry & Lisa Cooper
Pratibha Eastwood

Phyllis Fernlund

Steven & Bari Frimlkess

Jan Gorden, in memory of
Carol Ingelson

Jane Kenworthy
John & Janice Limb
Alice Mallory

KKatheryn McElrath & Stan Shulster
Marc McFarland & Micky Smejkal
Howdy & Debbie Miller

Dot & Rick Nelson

Frank & Patricia Nichols

Karen O’Rourke

Paula Phillips

Susan Plass

|. Michael & Suzanne Polich
JoAnn Prujan (in memoriam)
Susan Rust

John & Margaret Scarborough
Dr. Frederick & Heather Schmidt
Andrew Smith

John W Strong

Richard Sweet

Arlene Tayloe

Martin Towbin & Suzan Towlen
Victoria Weiss & Philip Neujahr
Cynthia White

Heather & Margaret Young

Sustainers: $250-$499
Vaughn Baker
Nicholas & Gayle Bate
Grace Chu

Kathryn Cleland-Sipfle
Anonymous

Peter DeGroot

David Gremmels
Sandra Hendrickson
Carol Ingelson (in memoriam)
Joan Kaplan

John & Judith Kloetzel
Suzanne Lang

Marl A Newberger Philanthropic
Fund of the Dallas Jewish
Community Foundation

Donald & Elizabeth Olson

8 | Chamber Music Concerts | www.ChamberMusicConcerts.org



Colleen Searle
Earle & Vanya Sloan
Elisabeth Zinser

Patrons: $125-$249

John Alexander

Beth Aspedon & Alice Duffy
Portia A Becker

Paul & Jodi French

Mary W Gillespie

Kathy Knoke

Karen Leng

Priscilla Oppenheimer

Jaci Pappas in honor of
Teri & Tim O’Rourke

Peaceful Harmony

Javan & Alexandra Reid
Phyllis Reynolds

John & Meiwen Richards
Dennis & Patti Robertson

Drs. Mary Kay Rudolph & John
KKolhoven

Kirby Schmidt
Frank & Carol Sobotka
Lawrence & Saundra Theis

Shirley & Barry Vitcov
Jan & Steve Wolf

Friends: $60-S124
Regina Ayars

Richard & Debra Barth
Elisa Brady

Kori Calvert

Bjorn & Cecile Everson
Andrea King-Brockman
Nora Leestma
Deborah Mattsson
Margaret Peters
Wallace & Janet Ross
Margaret Rubin

Al & Virginia Silbowitz in honor of
Joseph Yungen

George Simmons

Amy Titus

Lisa Verner

Jody Willis

Thomas & Margery Winter
Joseph Wirth

Maryellen Wilson & Elaine Meade

Esterhazy Society Estate Gifts
Marc & Susann Allen

Jim Collier (In memoriam)
Jean Conger

Anne F. Decker (In memoriam)
Kurt & Billie Raye Erlings
Ernest Ettlich

Gary & Coralie Farnham

Jon & JoAnn Harbaugh

Alice Hardesty

Suzanne & William Hering
Mary Lou Heumann

Arthur & Mechtild Howard

Edward & Sheila Hungerford
(In memoriam)

Betty McFadgen

Samuel & Suzanne Mitchell
Alexis Packer

Donna Ritchie

[lana Rubenfeld (In memoriam)

Herb & Mary Jean Singleton
(In memoriam)

Wayne Thomas & Carole Brown
Cynthia White

Chamber Music Concerts | www.ChamberMusicConcerts.org | 9




Tribal Land Acknowledgement

Southern Oregon University is located within the ancestral
homelands of the Shasta, Takelma, and Latgawa peoples who
lived here since time immemorial. These Tribes were displaced
during rapid Euro-American colonization, the Gold Rush, and
armed conflict between 1851 and 1856. In the 1850s, discovery
of gold and settlement brought thousands of Euro-Ameri-
cans to their lands, leading to warfare, epidemics, starvation,
and villages being burned. In 1853 the first of several treaties
were signed, confederating these Tribes and others together
— who would then be referred to as the Rogue River Tribe.
These treaties ceded most of their homelands to the United
States, and in return they were guaranteed a permanent home-
land reserved for them. At the end of the Rogue River Wars in
1856, these Tribes and many other Tribes from western Or-
egon were removed to the Siletz Reservation and the Grand
Ronde Reservation. Today, the Confederated Tribes of Grand
Ronde Community of Oregon (www.grandronde.org) and the
Confederated Tribes of Siletz Indians (www.ctsi.nsn.us) are liv-
ing descendants of the Talkelma, Shasta, and Latgawa peoples
of this area. We encourage YOU to learn about the land you
reside on, and to join us in advocating for the inherent sover-
eignty of Indigenous people.

In consideration of those who may be allergic to heavy scents,
please refrain from wearing strong perfume or cologne
at our concerts. Thank you!

10 | Chamber Music Concerts | www.ChamberMusicConcerts.org




Special Thanks

Andrew Gay and the Oregon Center for the Arts at Southern Oregon
University

David Ruppe, Impact Publications
Ed Wight, program notes and pre-concert lectures
Rogue Mountain Eufloria, stage flower arrangements

Gary & Coralie Farnham, Artist Housing Coordinators

USHERS

Thanl you to our fantastic ushering crew for taking care of our patrons
at the concerts:

Kenny Anderson Barbara Hetland Beth Remington

Luna Bitzer Catherine Lutes Susan Rust

Molly Erwin Howdy & Debbie Miller  Frank & Carol Sobotka
Walter Granger Helen Reinhold Margaret Warren
Alan Hersh

CAN’T USE YOUR TICKETS?

Please call 541-552-6154 or email Director@ChamberMusicConcerts.org
to let us know if you can’t attend a concert so that we may resell your
seats. We will send you a letter acknowledging your ticket donation,
which may be tax deductible.

PLEASE TURN OFF ALL ALARMS, PAGERS, AND
MOBILE PHONES. ABSOLUTELY NO TEXTING,
PHOTOGRAPHY, OR AUDIO/VIDEO
RECORDING PERMITTED.

Chamber Music Concerts | www.ChamberMusicConcerts.org | 11



Music flourishes in our hands
MASTERWORKS 5

Featuring international
performing musician

Livia Sohn, Violin

Premiering a new composition by
Paui\Wamcko, Violin Concerto

FRIDAY SATURDAY SUNDAY
%%8 | 24 April 25 Alglrolln%

. m 3pm
SOuU RecFiDtaI Hall Crateria?w Theater Grants Pass

Performing
Ashland Medford e

CéJ\ ROGUE VALLEY
SYMPHONY
Come to www.RVSymphony.org

or call the box office (541) 708-6400




DONATE TO CMC,
DOUBLE YOUR IMPACT,
AND GET A TAX CREDIT!
With a gift to CMC, you are eligible for
Oregon's Cultural Tax Credit.

Donors who contribute to Oregon cultural
nonprofits are eligible to make a matching donation
to the Oregon Cultural Trust and
receive a 100% tax credit for their
Trust donation (up to $500 for an individual,
$1000 for a couple filing jointly and
$2500 for a Class-C Corporation).

Make Culture Count!

Visit CulturalTrust.org for details.

Chamber Music Concerts | www.ChamberMusicConcerts.org | 13



WHAT’S YOUR

LEGACY?

When you include the SOU Foundation in your estate and financial plans, you
will have animpact on our campus community! How do you want to invest in
our students, faculty or your favorite program? No matter what your passion,
your giving will inspire and ensure SOU's distinctive educational experience.

Yau can make a differencel

If you already have SOU in your estate and/or financial plans, we'd love to hear from
you—to thank you properly and ensure that your gift will be used exactly as you intend.
Communication with the staff is always confidential and never infers an obligation.

Call or email us to learn more. 0| Southern OREGON

Sy U UNIVERSITY

soufoundation@sou.edu FOUNDATION




Community Outreac

Educational outreach programs: CMC offers exceptional free outreach
programs by our world-class chamber ensembles, where you will learn
about the instruments, composers, music, and musicians. We also present
master classes for young and amateur musicians, as well as programs for
schoolchildren, adults, SOU students/faculty/staff, Youth Symphony of
Southern Oregon, Osher Lifelong Learning Institute, retirement communities,
and many more. CMC’s outreach programs are targeted to smaller audiences
for a more friendly, meaningful experience with the artists. All outreach
programs are free. Please contact the CMC Office for information on
sponsoring an outreach program.

Pre-concert Lectures: CMC offers free pre-concert lectures one hour
before every performance (evenings and matinees). These informative and
entertaining lectures are presented by musicologist Ed Wight, and will give
you insights on the composers and repertoire featured in each concert. The
lectures are held in Room 132 of the Music Building.

Discounted tickets: Our outreach effort to the community includes special
discounted tickets so that CMC concerts are affordable for everyone —
please contact the CMC Office for availability:

Oregon Trail Card holders - $5 tickets (up to two per card)
Full-time college/university students — $5 tickets

Children 8+ years - $5 tickets

Economy Seats — $20 tickets

Teacher & Student Circle - free tickets for music teachers and music
students, and half-price for accompanying parents (matinees only)

Accessibility: CMC strives to make our performances accessible to all. As
part of that commitment, we offer an accessible box office and an assistive
listening system for our concerts. Large-print versions of concert repertoire
and program notes are also available (please give advance notice). For
disability accommodations, please contact the CMC Office.

CMC Office: 541-552-6154 or
Director@ChamberMusicConcerts.org

Chamber Music Concerts | www.ChamberMusicConcerts.org | 15



Trust Matters.

So Does Your Legacy.

Our trust services are built on relationships and responsive
guidance-helping you plan for what matters most.

Beth Knorr, SVP

Senior Trust Officer
beth.knorr@opbc.com

(541) 770-7455
3250 Hillcrest Park Drive, Ste 100, Medford, Oregon

regon
Pac1f1c Bank

Oregon'’s Bank for What Matters Most.

Oregon Pacific Bank Trust Services offers products that are not insured by the FDIC, are not deposits, and may lose value.

Master vVoices Series

AMEri] 1can

Thompson, Hagenber@,-‘, >
and Dett

April 11 /12
SOU Recital Hall, Ashland

Tickets: roguevalleychorale.org

WY OREGON
Rogue Valley Choral CENTERTEARTS

ASSOCIATION AT SOUTHERN OREGON UNIVERSITY

roguevalleychorale.org sou.edu/academics/music/




2025-2026

UTUNOV

PIANO SERIES

: \ UL
October 10,2025 at 7:30pm November 7, 2025 at 7:30pm December 5, 2025 at 7:30pm

Alon Goldstein and Antonio Eugene

Alexander Tutunov DiCristofano Skovorodnikov

Sponsored by Mary Jane Morrison

March 13,2026 at 7:30pm April 24,2026 at 7:30pm May 15, 2026 at 7:30pm
Yoshio Hamano Nikita Fitenko & Pierluigi Camicia
Katerina Zaitseva

All concerts are on
Fridays, and subject
to change.
. Season tickets

$35 reserved seating, C E NTE RFOR ARTS R
$30 livestream per THE IOAEIELLS
h hold.

ouseno AT SOUTHERN OREGON UNIVERSITY SOU Music

Follow us Recital Hall
[ £} BOX OFFICE: 541-552-6348 | boxoffice@sou.edu 450 s Mountain Ave,

@ocaatsou ONLINE: oca.sou.edu Ashland




Mandelring Quartett

Saturday, March 14 ¢ 3pm

Felix Mendelssohn (1809-1847)
String Quartet in D Major, Op. 44 no. 1

Molto allegro vivace

Menuetto (Un poco allegretto)
Andante espressivo ma con moto
Presto con brio

Dmitri Shostakovich (1906-1975)

String Quartet no. 7 in f-sharp minor, Op. 108

Allegretto
Lento
Allegro

INTERMISSION

Ludwig van Beethoven (1770-1827)
String Quartet in C Major, Op. 59 no. 3

“Rasumovsky”

Andante con moto - Allegro vivace
Andante con moto quasi allegretto
Menuetto (Grazioso)

Allegro molto

Gold Sponsors: Kenneth Deveney, Richard & Leslie Handler,
Richard Kaplan & Karen Clarke, David Miller & Gerry Paré,
Fred Sommer, Steven & Priscilla Weaver

Silver Sponsors: Kay & John Johnson, O’Rourke family
in memory of Tom O’Rourke

The Mandelring Quartett is represented exclusively in North America
by California Artists Management: www.calartists.com

18 | Chamber Music Concerts | www.ChamberMusicConcerts.org



Mandelring Quartett

Sebastian Schmidt, violin | Nanette Schmidt, violin
Andreas Willwohl, viola | Bernhard Schmidt, cello

“Glorious poetry in Sound,” so wrote the leading
Spanish cultural magazine, Scherzo, following a concert
by the Mandelring Quartett in Madrid.

he ensemble, founded in 1983 and now at the pinnacle of
international chamber music ensembles, recently celebrated its

4oth anniversary.

The ensemble garnered international acclaim after winning First Prize
and four special awards at the 2018 Wigmore Hall International String
Quartet Competition in London. That same year, they were named HSBC
Laureates of the Académie du Festival d’Aix. Additional honors include
top prizes at the Trondheim International Chamber Music Competition,
the Possehl Musikpreis Lubeck, and the inaugural Hans Gal Prize by the
Academy of Sciences and Literature Mainz and Villa Musica Germany.

Chamber Music Concerts | www.ChamberMusicConcerts.org | 19



AFFORDABLE MEMBERSHIPS

4 Indoor Tennis Courts
3 Lane Indoor Pool (your own private swim lane)
Fitness Center & Classes
Tennis Pros, Personal Trainer &
Fitness Classes on site
Private, Semi Private & Group Lessons, Clinics & Training

735 Jefferson Avenue - Ashland - 541-482-4073 - ashlandtfc.org

: Don’t,M 1 fs ) /, e
- VeciNos ENARMONIA;=—

ingeis |- NEIGHBORS IN HARNONY

e o LnjrlNgﬂjw/fﬁan/

' AECELEBRATION =

Artistic Director ; n»”l‘.,;c H‘U R — 2
\ THEMOODBURNZ \

ElE=T
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\

Music Recital Hall
Ashland

\

HﬁHRS/I/EHSﬁ\ |
e s R\

For more info visit
siskiyousingers.org
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Formed in the German wine region in Neustadt an der Weinstrasse, three
Schmidt siblings — Sebastian, Nanette and Bernhard — join with violist
Andreas Willwohl in a partnership dedicated to exemplary performances
of chamber music. Their earliest success winning some of the world’s
great competitions — Munich’s ARD, Evian and Reggio Emilia (Premio
Paolo Borciani) — launched an impressive international career that has
brought them to all corners of the globe. Along with their regular series of
concerts in Berlin and Neustadt and performances throughout Germany,
their concert tours have taken them throughout Europe (Amsterdam,
Brussels, London, Madrid, Paris and Vienna), regular performances in
North America (New York, Washington DC, Chicago, Los Angeles and
Vancouver) to Japan (Osaka, Tokyo), Central and South America (Buenos
Aires, Lima and Montevideo), and the Middle East (Dubai, Abu Dhabi).
The Mandelring Quartett has enjoyed highly successful appearances at
major international festivals including Lockenhaus, Montpelier, Montreal,
Ottawa, the Schleswig-Holstein Music Festival, the Enescu Festival in
Bucharest and the Salzburg Festival, where they presented the complete
cycle of 15 string quartets of Shostakovich. They were Quartet in Residence
for the 2020-21 season of the Circulo de Bellas Artes in Madrid and most
recently appeared for the fourth time at Madrid’s Royal Palace performing
on the renowned Stradivarius Palatino instruments of the Royal collection.

Since 1997, the Mandelring Quartett’s own festival, the HAMBACHER
MusikRFEST, has become an annual meeting place for renowned artists
and lovers of chamber music from all over the world. And since 2010, the
Quartett has presented a regular series of concerts in its hometown of
Neustadt, in the Chamber Music Hall of the Berlin Philharmonie.

Their discography includes more than 35 CD recordings, which
have repeatedly received the German Record Critics’ Prize and been
nominated for the International Classical Music Award, as well as other
major recognitions, confirming the Mandelring Quartett’s exceptional
quality and wide-ranging repertoire. Its recordings of the complete string
quartets of Shostakovich and complete chamber music of Mendelssohn
have been hailed as among the finest complete recordings our time.
Recordings of works by Schubert and Schumann have been selected as
benchmark performances of these works along with the complete String
Quintets and Sextets of Johannes Brahms and more recent releases:
French repertoire — Ravel, Debussy, and their contemporaries Fernand
de la Tombelle and Jean Rivier — and Dvorald’s American chamber music.

Chamber Music Concerts | www.ChamberMusicConcerts.org | 21



X

Proud to Sponsor
Chamber Music Concerts

D|A/DAVIDSON

TRUST COMPANY

D|A|DAVIDSON

MCLOUGHLIN
WEALTH MANAGEMENT

th D.A. Davidson & Co. member SIPC

(541) 608-4360 | (866) 236-3156
3210 Hillcrest Park Drive, Suite 200 | Medford, OR

dadavidson.com | kevinmcloughlin.dadavidsonfa.com




ANIMA MUNDI PRODUCTIONS PRESENTS

OWeTah/zf of A

2025-26 Concert Series SEASON 7

NN R . O 5 L

FOR LOVE 0/ NATURE

mezzo-soprano

with percussionist Jesus Pacheco
and pianist Ana Maria Otamendi.

| Sunday, March 22, 2026
(¢ at 3:00pm

SOU Music Recital Hall, Ashland

Grammy Award-winning
mezzo-soprano Cecilia Duarte
returns to Ashland with an enchanting,
nature-inspired program of classical
and folkloric songs from cultures
around the world, joined by
percussionist Jesus Pacheco and
pianist Ana Maria Otamendi.
Featured at renowned venues such as

Paris’'s Théatre du Chatelet and Lyric Opera
of Chicago, Duarte is acclaimed for her
“creamy voice” (The New York Times) and

her remarkable versatility across early music,
Latin, operatic, and contemporary styles.

dl
TICKETS ON SALE NOW!

(541) 833-3066 | www.HumanityTickets.com

ad tickets@animamundiproductions.com ANIMA MUNDI
PRODUCTIONS

"Pacific Dogwood"painting by Paula Fong

Chamber Music Concerts | www.ChamberMusicConcerts.org | 23



Program Notes

CMC offers informative, entertaining pre-concert lectures one hour
before every performance (6:30pm for evenings and 2pm for matinees).
These free lectures are presented by musicologist Ed Wight, and are
designed to give you insights on the composers and repertoire featured
in each concert.

Mendelssohn
String Quartet in D Major, Op. 44 no. 1(1838)

One musician mastering multiple skills — com-
poser, conductor, and virtuoso artist — used to
be more common. In central Europe, the music
director (kapellmeister) of a cathedral or a court
in the 17th and 18th centuries was expected to
master all three. Bach, Handel, and Mozart were
among the most celebrated examples — and so was
Mendelssohn, when he took over Leipzig’s Ge-
wandhaus Orchestra in 1835.

But Mendelssohn’s remarkable example es-
tablished new ground. When conducting,
the great virtuosos and composers of pre-
vious centuries almost always conducted
their own works. But the profession of the
modern conductor emerged as a separate
discipline in the middle decades of the
19th century, and Mendelssohn became
one of its earliest pioneers.

His performances featured many con-
temporary composers (Chopin, Ber-
lioz, Schumann, Wagner) and the great "
soloists (Clara Schumann, Jenny Lind, 4
Ferdinand David, Joseph Joachim) of
his day. However, most 18th-century
concerts (and audiences) enjoyed
contemporary works only; Mendels-

24 | Chamber Music Concerts | www.ChamberMusicConcerts.org



sohn was one of the first to put an additional focus on great composers
of the past. His performance of St. Matthew Passion in 1829 helped foster a
Europe-wide Bach revival. He also conducted Bach orchestral suites, Mo-
zart concertos, Beethoven and Schubert symphonies, and Weber over-
tures. With Mendelssohn also touring as a piano virtuoso in the 1820s
and 30s, only Rachmaninov in the 19th century and Leonard Bernstein in
the 20th could match the degree of Mendelssohn’s triple threat mastery.

In 1827, Mendelssohn’s Quartet in A Minor, Op. 13 became an homage
to the power of Beethoven’s late style, “speaking with a quite personal
force...a new form, and unprecedented textures” (quartet scholar Paul
Griffiths). As in his conducting, however, tonight’s D Major quartet also
reflects Mendelssohn’s desire to draw on music’s past as an element of
creating modern masterpieces. Thus, his three quartets of Op. 44 (1837-
38) explore a different direction than Op. 13 — more neo-classical in ef-
fect. Instead of a Scherzo movement, tonight’s quartet turns to an earlier
Minuet and Trio from the 18th century (his only such movement in any
of his quartets). In addition to the Bach-inspired counterpoint of the An-
dante, Mendelssohn reaches even further back for the finale, writing a
vigorous Tarantella, an Italian folk dance that first appeared in the 14th
century.

Mendelssohn blended these neo-classic elements, though, within a pro-
gressive 19th century approach. His dramatic opening movement, with
the violin 16th notes leaping more than an octave against tremolo accom-
paniment, offers a treatment of Sonata form never found in Haydn, Mo-
zart, or Beethoven. They provided just a single, gentle secondary theme,
while Mendelssohn gives two. The second of them, in quarter and half
notes, borrows a page from Schubert: appearing to be in F# Minor, but
cadencing in A Major. Also, the recap varies every single aspect of the
primary and secondary themes, a degree of radical change not found in
his gifted Viennese predecessors.

While the second movement returns to the Minuet and Trio format of the
18th century, new approaches occur here as well. He writes a smoothly
lyrical legato Menuet, to contrast with the constant 8th-note solo vio-
lin figuration of the Trio. However, Mendelssohn avoids the standard
18th-century Da capo repeat of the Minuet, writing this section out in its
entirety. And then a coda, already a rare feature for a Minuet, includes
aspects of the Trio’s constant 8th-note figuration. Mendelssohn sets the
following movement, a poignant Andante espressivo, in Sonata form. But
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his study of Bach counterpoint dominates much of the movement, with
the constant 16th-note figuration in the 2nd violin.

Unlike 18th-century composers (including Haydn and Mozart), the 19th
century began to put special emphasis on the finale as the climax of the
entire worl. That is certainly the case here, as Mendelssohn features
dramatic, non-stop virtuoso figuration. He sets this Tarantella dance in
Sonata form, only slowing down to half notes and quarter notes for the
lyrical secondary theme. Otherwise, it’s a Katy-bar-the-door demonstra-
tion of vigorous string power.

With the unbroken string of German and Austrian greatness in the 19th
century — Haydn’s final works, Beethoven, Schubert, Schumann, Wag-
ner, Wolf’s lieder, Brahms, Bruckner, and Mahler — it is easy to lose sight
of Mendelssohn’s extraordinary accomplishments in the 1830s and 1840s.
Leon Botstein writes that even Wagner “recognized that Mendelssohn
had been the most dominant man in German musical life” at that time.

Shostalkovich
String Quartet no. 7 in F# Minor, Op. 108 (1960)

Already by 1936, Shostakovich was considered the foremost composer
in Russia. His Symphony no. 1 from 1925 “catapulted him to international
fame” (New Grove), with performances conducted by Toscanini, Walter,
KKlemperer, and Stolkowski. By the mid 1930s he’d written three sympho-
nies, five orchestral suites, all three of his ballets, his first two operas,
incidental music for ten films, and his first piano trio. And spending his
entire life in that country, “Shostalovich was the one composer wholly
formed there [unlike Prokofiev Stravinsky, and Rachmaninov] who
would achieve unquestioned world eminence” (musicologist Richard Ta-
ruskin). Yet staying in Russia carried its own burdens as well. When his
second opera Lady Macbeth of Mtsensk District (1932) was demolished by
a menacing 1936 Pravda editorial, Stalin might also have been attacking
his popularity as an example. If he could do this to the greatest Russian
composer, all creative artists there had much to fear.

While staging a private resistance — not publishing his most progressive
works until after Stalin’s death — Shostalkovch could also publicly carry
water for the Soviets. His second symphony “To October” and the third
“The First of May” glorified the Revolution and its aftermath. Later sym-
phonies also implied extra-musical narratives: Symphony no. 7 “Lenin-
grad”, Symphony no. 11 “The Year 1905”, and Symphony no. 13 ‘Babi Yar,”
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etc. His chamber worlks often avoided such narratives, but with some
striking exceptions. His Piano Trio no. 2 in E Minor contained Jewish folk
songs, a reference to the Nazis forcing Jewish prisoners to dig their graves
and dance — before killing them. And tonight’s quartet is the most auto-
biographical of all, written to honor the memory of his beloved first wife,
Nina. She died suddenly in 1954, and Shostakovich dedicated it to her in
1960 — the year she would have turned s5o.

With this seventh quartet, Shostakovich wrote his briefest and most ac-
cessible of all. Its three movements last only 13 minutes. He became “one
of the most prolific and most often-performed of all 20th century compos-
ers” (Taruskinn), and the approachable style of this quartet helped burnish
that reputation. The first movement’s web of interlocking themes results
in a lighthearted Allegretto, ending sweetly in F# Major. The mood changes
abruptly in the second movement. A haunting 2nd violin ostinato in 16th
notes runs throughout most of it and serves as accompaniment to the long
legato notes of the 1st violin melody, later echoed in the cello.

Shostakovich’s passion and anger at losing Nina finally bursts forth in a
frantic and dissonant fugue that opens the finale. But it ultimately gives
way to a sense of calm resignation, as the first-movement themes reap-
pear, again with their tender major-mode conclusion. This quartet puts
Shostakovich at the midpoint of his 15 string quartets, “the weightiest
long series of quartets since Beethoven” (Paul Griffiths).
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Beethoven
String Quartet in C Major, Op. 59 no. 3 (1806)

After writing a dramatic, heaven-storming worl, Beethoven occasionally
turned to a more genial piece in the same genre. Witness the accessi-
ble smaller movements (including a minuet) of the 4th Symphony after
the massive Eroica Symphony, or the brief Rondo and Allegretto of his
two-movement Sonata Op. 54 immediately after the virtuoso showcase
of the Waldstein sonata. That same principle applies to the Op. 59 Razu-
mousky quartets as well. Lasting over 1000 bars, the massive and power-
ful F Major Quartet Op. 59 no. 1lasted far longer than any quartet written
to that point. In contrast, tonight’s C Major quartet once again assumes
the dimensions of a Haydn or Mozart quartet — and once again with a
minuet instead of a scherzo.

But don’t be fooled; this is not at all a return to 18th-century styles. The
movements may be shorter and the mood more restrained, but every
bar in the quartet reflects Beethoven’s seminal stylistic maturity. It was
also the most popular of the three Razumousky quartets with critics and
musicians, and “the earliest
to be arranged for other in-
struments, [another] mark
of its popularity” (musicolo-
gist Nancy November).

Beethoven modeled this
work in part on Mozart’s
C Major Quartet, K. 465.
While both open with a dis-
sonant, slow introduction,
the differences become im-
mediately apparent. Mo-
zart establishes the tonality
instantly, with a cello solo
playing the home pitch for
the first bar. Beethoven also
includes the tonic pitch in
his opening bar, but now
it’s part of an ambiguous di-
minished 7th chord that can
resolve into any one of four

¥ Ludwig van Beethoven
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keys, a springboard into the more remote modulations that characterize
Beethoven’s middle period.

The ambiguity of the introduction continues in the primary theme, which
appears to be a violin cadenza. But this staccato passage never returns,
except for a quite distant variation to open the recap, now in legato tex-
ture. Instead, Beethoven has veiled the true primary ‘theme:” a two-note
motive of a staccato 8th-note followed by a dotted half-note for all in-
struments that begins the cadenza. Like Beethoven’s four-note motive in
his 5sth Symphony, this two-note motive dominates the opening Sonata
form movement as the primary ‘theme.’

The development section closes with an extensive and gradually accel-
erating obsessive focus on it. He again veils this motive with legato slurs
in the recap, saving the magic for the coda. The primary theme of the
Eroica’s 1st movement achieved its final lyrical form only at the very end,
in the coda. That happens here as well, as he fashions that motive into a
gentle two-bar phrase against a tonic pedal, a gentle resolution repeated
for emphasis. And he didn’t need the massive 135-bar coda of the Eroica
to do so, offering instead a restrained 14-bar coda to provide the primary
theme’s final triumph.

Beethoven’s slow movements often create a powerful, sobering effect: the
funeral march in the Eroica, or the calm and glorious hymn-like themes in
the Pathetique sonata and the Pastoral symphony. But tonight’s quartet
once again heads in a different direction. This Andante con moto move-
ment creates an ambiguous form, neither sonata form, ABA, Theme and
Variations or Rondo. And he fashions a melancholy, folksong style with
motives from the gentle primary theme often accompanied by pizzicato
cello, “allowing a bleaker image to emerge” (violinist Edwin Dusinberre).
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The subdued manner continues in the only Minuet and Trio movement
Beethoven wrote in the decade between 1802 and the 8th Symphony of
1812. Unlike his fiery Scherzo and Trio movements, he even labels this
minuet Grazioso. Note the wonderful contrast between the legato lines of
the Minuet and the staccato textures of the Trio. But typical of his mature
pieces, he extends this Minuet with a coda that turns into a segue to the
Allegro molto finale.

Though the fugal entries of the extensive primary theme (begun with
solo viola) and the counterpoint of the 16th notes in the secondary theme
point towards fugue, Beethoven nonetheless sets it in Sonata form. Un-
like the other movements, this massive and energetic 429-bar perpetuum
mobile structure recalls Beethoven’s typical ‘heroic’ style of his maturity.
Though it became known as the Helden-Quartett (‘Heroic Quartet’) be-
cause of this finale, this entire quartet demonstrates how supple and di-
verse Beethoven’s mature style could be.

Program notes by Ed Wight
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How to Support
Chamber Music Concerts

Support world-class chamber music in the Rogue Valley by
donating to CMC — gifts of any amount are welcome. For more
information, please contact the CMC Office at 541-552-6154.

MAKE A GIFT
TODAY

MAKE A GIFTIN
YOUR WILLOR
TRUST

MAKE A GIFT
DIRECTLY FROM
YOURIRA OR
OTHER
RETIREMENT PLAN

MAKE A GIFT
TO THE
ENDOWMENT
FUND

Thank you for
considering making
a gift to CMC.

You may directly donate to CMC at any time by calling the
office or visiting our web site at ChamberMusicConcerts.
org and clicking on “Donate.” If there is a special purpose
for which you'd like the gift used, such as sponsoring a con-
cert, outreach programs, tickets for low-income households,
accessibility for people with disabilities, complimentary
tickets for music students and their teachers, or general
operations, let us know. We'll make sure your gift supports
your passion.

Planned giving is a wonderful way to support chamber music
with your own legacy. To make a gift of any amount through
your Will or Trust, please talk with an attorney knowledge-
able in estate planning. You may make a gift of a specific
amount of money or a percentage of your estate. The CMC
Office can supply you with the correct language to include in
your Will or Trust. Donors who malke gifts to CMC through
their Will, Trust, or Retirement Plan become members of
CMC’s Esterhazy Society, named for the Esterhazy family,
who were generous patrons of Franz Joseph Haydn.

You may arrange to make a gift to CMC directly from your
IRA or other retirement plan. Donations can be made during
your lifetime, or the arrangements can be made during your
lifetime with the gift distributed to CMC when your estate is
administered. If this may be of interest to you, please contact
the CMC office for further information.

By donating to CMC’s Endowment Fund, you are help-
ing to insure the future financial health of CMC. Only the
earnings generated from your endowment gift can be used
— the principal cannot be spent. Endowment earnings are
used to help pay the artistic fees associated with bringing
distinguished international ensembles to our stage for con-
certs and educational outreach. We are very fortunate to use
the services of the same professional money managers that
oversee the SOU Foundation’s Endowment.
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The Teacher & Student Circle is a

special program that provides free tickets
for our matinee concerts to Rogue Valley area music teachers
and their music students. The “Circle” reflects the circular
nature of the student and teacher relationship: the student
learns a life-long gift from the teacher, and the teacher derives
joy from the student’s success.

The Teacher & Student Circle program is
sponsored by Alexis Packer, Attorney at Law.

To donate to the Teacher & Student Circle,
please contact the CMC Office at 541-552-6154 or
visit ChamberMusicConcerts.org for details.

How to participate in the
Teacher & Student Circle
program:

Circle tickets are available for music
students and music teachers.

Circle tickets are only available

for matinee concerts: October 12,
November 2, March 14, and April 18,
and May 17.

Parents accompanying music
students receive half-price tickets!

Music teachers: bring a group of
your students! Please contact the
CMC Office in advance at 541-552-
6154 to arrange for large groups.
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WHEN I'T
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ROGUE VALLEY
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Schedule a tour. See for yourself.
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541.414.2421 . RogueValleyManor.org
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